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MRER: Was it your first band?
<2l Boyce: Yes.

wER: How old were you?
¥zli Boyce. Twelve Or SO.

did it come together?
d and Jeff used to play with this other kid,
a cute big sis who | was crushed
d were forming & pand of
sh and her family moved to
d sacks, y’kncw? | saw Jeff
ool, basically bumming
and so | said, “Oh
' | think I'd maybe
that girl. Anyway,
and said, ‘| need

MRR: So, how
<ali Boyce: Bra
# 5 boy of color who had
- ~ut on. Brad, Jeff. and that ki
their own. guddenly, my big cru
=nother state, which left us all s2

I Drive my car
v ":'- - ~nd Brad in one of the rooms at sch
sbout not having 2 passist anymore

veah, | play pass. | could be in your band.
held a bass once of twice to fry to impress

~fier school that day, | went to my mom
- pass and an amp, | need to be in this band.” And she

ctually said OK. She took me down toa pawnshop and we
got a used Harmony bass and 8 Kalamazoo amp- Thatwas

pretty much the beginning of Nasty Facts.

that you all even had a prac

astyfacts form?
tice space

MRR: What ye=r died _
o TuNSHuff): 1975, | think. | met Brad and <
ked up the bass and bega

MRR: That's cool

Kali Boyce (aka ®ird -
at grade schod! Srookiyn Heights. | pic
teaching myself how & &7 Geniji started tsadchmg f;ig‘lniegttf*r"—:;‘ even though you were all so young!
ad, g BaseER = -2 Kali Boyce: Playing loud and fast in Geniji's basement was
ects. | grew up in

n than kicking it in the proj
iways felt at odds there; | was

d felt like a strangé little boy/

way more fu
Eort Greene, Brooklyn but | a

queer, | was punk, | looked an
grrrl. Later in life | found a@ phrase for it “Two Spirit.” Now

| consider myself a “no-op, trans man who performs in
poy drag—2a natural progression from awkward paby butch

punk rocker!

about then too. He ac +rumn kit and he
Slope where We hung out and played all the time.
called pPandemonium 319 e were a cover band.

Back then we Wers




MRR: So your mom supported you playing music. Was she a E3G inuch? What were they like? What was the Bad Brains
musician? . , show like?
Kali Boyce: My mom and POps were in a switig band together, that's Rail Buyce; | thought ESG was the coolest and funkiest of the
how they met. Music was always around when | was growing up, = baids on the “punk” scene! They were farnily and tight with each
from as far as | can renember. Mom loved calypso music. My dad o, <l we were a bunch of kids, but they were sweet folks and
was from Baubados and played piano—yes. we had a rickety old  weateq cveryone with respect. And they were people of color which
piano in.that leeny apartment in the projects! Alse, my three half-  was so rare to see back then in'the scenel Really, going to CBGB's
sisters were leenagers who loved their Motowi <o | was surrounded  aiq My, s was like swimming in a sea 'of scruffy Caucasian bio-
by music all the time. on the radio, on the record player Mom was  boys. ESG was unioue in S0 many ways: Like, they were way laid
constantly singing and cooking or cleaning and so we all sa 19, back and it came through in their musiol Sexy grooves and off kilter
beats! [ <Al listen to ‘em’ And then came the Bad Brains. Opening
MRR: But Nastyfacts was your first time actually playing music  for the gave me a =W perceplion of what it meant ta be a

for other people? freak of color! Everyone resoeciad the Bad Brains—wihites, blacks,
Kali Boyce. Well, | first played in public at & school concert when I everybody knew they wer= the ship
was nine. | played the soprano recorder iro i 4th grade ar). Baroque 4
music believe it or niot, sg naturally, | had 1o rebel! Nastyfacts was  MRR: What was it like be 2 black kid in‘a predominantly white
pure fun. We started out covering a lol of Kiss songs, which, lucky scene seeing this phenomenal ail-black band?
for me, were so €asy lo play on bass that | started out thirtking Il was  Kali Boyce: They made me i=e wroud o be a POC [person of
‘@ bad ass because | learned like all of their songs in a week! colar] punk, | mean a w “nse of pride and power! [+ was
NOLeasy LInNg & punk of =0 And, seriously, there were
MRR: Did you write any of the songs for Nastyfacts? 0 olner Gdt queers of cox “—1 was on my own there.
Kali Boyee: | wrote and sang all three of the songs on our firs| iecord.  Bul the Bad Brains dor ' ! so well gave me a new
We all wrote songs for NastyFacts but we agreed on which Hifte  perspeclive o life—pe - 2nd with a passion. Do
songs would go on the EP. All three songs ['Drive My Car’” “Crazy  whatever & golia do oy I et or perish! Countless
‘Bout You," and *Gotta Get to You'] were my onyinals Ihal | wiole Kids probisbly quit rying Sad Brains "cause they
in my room on a piece of crap guitar that anly naa three strings, | wete so guod! Like tlon- s aood! Seeing them it a
shit you rot. That's me singing lead vocals, willy Genji howiing on  fire unde! ine mos gel slimuse | grew up'in a place
back up vocals, But it took us a while lo really start writing originals. — where a [iee 1Ly ear-oi =0 a3y N a nightclub

There was another local band called the Speedies whio thought we  and open for the Bad 2
were cool for a bunch of kids and gave us some extiemely helpful

tips really early on-—like, if you wanl to start playing i night cluvs ~ MRR: it's. cool that yo i il mecaese Fve been
youse gotta write your own songs. So we all started writing and thinking and writing abe o vizck punks
each of us in the band wrole a song for our first demo. We shopped  to see other black P s I e s s2e other
it to clubs, and started gigging in New York City. girl/queer bands. | know i nes theng, but so

many queer punks ass i == get 1o see people
MRR: Who put out your 77?2 like themselves in poy @@y obscure videos or
Kall Boyee: Ramona Jan preduced it and Jim Reynolds had an reading books abous ws seople who existed in the past.
indie label called Jimboco. So our 7" EP single with tivee songs  Ifeel like in the pas 'S changed a lot, though. So
on it was born. when did you first resiioe - =re queer?

Kali Boyce: | figui= = when | was around five years
MRR: What were Nastyfacts shows like? old. But | didnt amily ull | was seventeen, and
Kall Boyce: We started oul playing house parties and school that was only ahe Ul 10 my own space in Greenwich
danices, moved on to playing clubs—CBGB's, Max's Kansas City, Village. | came . sest friends when | was fourteen or
and other long-gone night clubs in Manhattan and Jersey where,  fifteen It didiit == anyone. I'd always been called a
apparently, nobody gave a shit that we were way underagel Our ‘lomboy," a joc - =y=d basketball, tennis, soccer, track,
first club show was at CBGB's. And we Played Max's Kansas City  and | was ofte: o7 @ bio-boy from a very young age. Can |
on the regular! | remember playing shows with barids like ESG from you say “baby-tx iyoe it's my ego but in my 20s | realized
the Bronx and the Stimulators. | think the clubs would try to book us.  that | mighit have 1 = luck in the scene had | been bormn male
with bands that had something in comimon with us. The Stimulators  and not a baby ¢ 43y of African-American descent. But | am
had an eleven-yearold drummer named Harley who went on o~ who | am and | resiized mat | had to be me. | had no choice, eh?
Cro-Mags fame, and ESG were peeps of color and so darin cooll  Sg | jusl kept <= =1d “devil be damned” was my attitude. My
Those were good times! But it was getling a slot opening for the Bad COIMNNG Ut . “y anti-climactic. | was always and obviously
Brains that changed my lifel | was fifteen or so—the oldest in the butch. When 1 to nom | was gay she said, “Aw, | known that
band—and we all knew that we wanted to play music for life. Peter SINCE YoU Were mnee figh to a grasshopper.” | asked why she'd
Crowley [of Max's Kansas City] and Hilly at CBCB = treated us like let mie siress ower o for so long and she said she hadn't wanted
we were their spawn. They booked us monthly and paid us right.  to influence me one way or the other. Anyway, she was accepting
They offered advice about stuff and things in the NY sceae. What anoul it all—cooiest mom in tlown!

a way to grow up, huh? Looking back on those days now, | realize

how much support and encouragement we got from the adults MRR: I'd say that 90% of all of the people of color | know

around us. Other musicians, club owners, and even our parerits through punk are queer. Do you feel like you gravitated toward

were pretly cool...so long as | kept up with my homework! We were PUnk Lecause you were locking for other queers or was it

a working band but siill we had school and stufl that we had nio basically just the music that got you into it?

control over. But our songs, that was all on Us and we all dove i, Kali Boyce: Back in the late 70s there were no queers of color to

full en, for Nastyfacts. Who needs sleep? It was good times! gravilale towaras! | was pulled by the feeling of freedom—ihe DIY
atlitude. | am thankful that | was a pre-teen when punk rock began

MRR: Those are amazing experiences at any age, but and thal | had the dumb luck and guis to plug into scene! |

especially at fifteen! Did you get to interact with the ladies of  wouldn L trade growing up in NY for anything! There was Gresnwich




e bul definitely no QPOC [queer
=oole of eolor] scene. | felt.on my.own but

my friends were kid freaks too and NY is
= big place so we had each other.

WMRR: So nowadays, punk has broken
up into all these different sub-scenes:
Like, in some towns, if you're lucky,
you'll find a queer punk scene. From
‘what you're saying. nothing like that
really existed in the late *70s NYC punk
scene and maybe you had to deal with
being the only queer kid in the room or
the only black punk rocker in the room
plenty of times. How did you cope with
your unique identities at the time?

Kali Boyoe: | was Irving lo figure out what
to do with myself as a queer. fwas a hab
putch and felt at odds with the lesbians | ¢
meet in clubs. Hell, “queer” wasn't even an
accepted term by gay folks back the

| always felt queer—at odds with ever
Punk rock suited me just fine—! =il 7o
relaxed letting my freak flag iy

{0 assimilate but trying to find, 20¢

me. Back in the day. we looked so

to most folk that we were rarely harasset
which is saying a lot in NYC! After a wi
I'd get recognized as “the chick in that puns
band’ on the streets of Manhatian. It was
kind of flattering and | felt respeciled.

MRR: So it was all worth it?

Kali Boyne: Being a punk back then made
me Ihe person | am today. | lave it 1 am a

T 4
éa

st cow and Fgo by the name
_as! Delta Drag King. | play

- and (st} sing eriginals
Basically, | play what |
smope to the Gramps 0

originals and | have a great time doing it!
I've been gigaing a lot as of late and | have
no intention of stopping! | love playing slide
on my resonator and na musical genre is
out of reach. 'l play anything—Zep, James
=rown. Lead Belly, Robert: Johnson. | just
love being able o make music. Lucky far
me | have always loved a challenge. That's,
probably why I'm still making music today
Hecause, seriously, this shit ain't easy to
keen doing. though i's sure 'nuff fun!

MRR: What kinds of shows have you
been playing as TuffNStuff?

¥ aliBoyce: Mostrecently. | performedinand
was a co-collaborator for a production in SF
funded by the National Queer Arts Festival
and Mangos with Chili called QPOCalypse
Now: | really got to stretch in this one—I
danced, | played a Baptis! preacher, and |
even got to play a businessman zombie" in
a scene! Life is so good! TuffNStuff wraote
a (une for it called “How!" that I'm really
proud of! Anyway. | feel I'm blessed to be
me in this day and age and I'm so happy to
=il be alive and kicking it. Now l've gotl a
community of amazing, fierce, and talented
aueer peeps of color to kick it with! Check
me oul at www.kingtuffnstuff.com anylime!
Send me song suggestions! I'm EENE
adding new ones o my set list and Il try
any song once.




